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“A Bibliography of Dramatic Adaptations of Medieval Romances and Renaissance Chivalric Romances First Available in English through 1616”


A BIBLIOGRAPHY OF DRAMATIC ADAPTATIONS OF
MEDIEVAL ROMANCES AND RENAISSANCE CHIVALRIC ROMANCES





This bibliography of dramatic adaptations of medieval romances and Renaissance chivalric romances first available in English through 1616 is an analytical listing of those manuscripts, prints, entries, and adaptations bearing on the survival in dramatic form of the medieval romance tradition in the British Isles.

This bibliography is an adaptation and abridgment of a fuller analytic listing of items bearing on the survival of the medieval romance tradition in literary form.  This fuller listing is a revision of some appendices to my dissertation, “Shakespeare’s Use of Medieval Romance Elements in His Major Tragedies.” At the time, I believed that it was necessary to detail the survival of the medieval romance tradition without regard to literary form and not to limit it only to that part of the tradition which survived in dramatic form.  Thus, both the fuller analytical listing and the appendices also include English medieval romances, continental romances, Renaissance adaptations, and diverse hybrids at the end of the sixteenth and at the beginning of the seventeenth century.

Now I believe that this bibliography of survivals in dramatic form may usefully serve a variety of purposes.  It is intended to consolidate scattered information.  It is also intended to provide some of the evidence for the commonplace that medieval romances and their literary progeny survived and continued to be popular throughout the sixteenth and well into the seventeenth century.  No one should need to be reminded that the tradition exerted a general influence on much of the aristocratic and popular culture of the late English Renaissance even when specific indebtedness is not ascertainable.  But some do.  For this reason, I hope that this bibliography will encourage students of Renaissance drama to elucidate the influence of the medieval romance tradition on Tudor and early Stuart drama.

What defines a romance is a question to be asked, but it is not one to be answered to anyone’s complete satisfaction.  The nature of the material is such that definition and enumeration are merely complementary ways of approaching an understanding of diverse but related literary phenomena. (See Everett, “Characterization,” pp. 1-22.)  I have eased the difficulties of definition and enumeration by relying on recognized authorities.  However, since romance as a genre defies precise delineation, I have decided to err in favor of inclusion so that others may exclude what they {87} will.  For the period ending in 1557, I include a few additional or doubtful items; for the period from 1558 through 1616, I include items generally acknowledged to be chivalric romances by writers aiming to satisfy the demand for romances of all kinds.

My compilation and collation rely mainly on five works: Arber’s transcript of the Stationers’ Register, Hartung’s and Severs’ volumes in A Manual of the Writings in Middle English 1050-1500, Pollard and Redgrave’s Short-Title Catalogue (and especially Volume II of the revised edition of W. A. Jackson, F. S. Ferguson, and Katherine Pantzer, as well as additional data for Volume I generously made available to me by Dr. Pantzer and Dr. Franklin Williams), and Harbage’s Annals of English Drama 975-1700, revised by S. Schoenbaum.  But it makes use of other standard references or works on the subject, as listed in References.

I have done little more than compile and collate data in these sources. In compiling data, I have not attempted to verify the data or to resolve discrepancies.  In collating data, I have relied on certain features suggesting kinship: similarity of title, proximity or sequence of date, identity of printer, prior popularity, and the like.

This bibliography is divided into three parts.  The first two parts encompass medieval romances first available in English before 1558.  Part I includes romances by unknown or little-known authors or translators which others, as noted, regard as romances.  Part II includes romances by those who are well known: Caxton, Chaucer, Gower, Henryson, Lydgate, and Malory. Part III includes Renaissance chivalric romances first written or translated in English after 1557 and through 1616.  The chronological division between Parts I and II, and Part III coincides with both Elizabeth’s accession to the throne and the beginning of the Stationers’ Register.  It also coincides with the division between the first two volumes of H. S. Bennett’s three-part study of the English book trade.  The end date coincides with both Shakespeare’s death and the terminus ad quem of Chambers’ four-volume The Elizabethan Stage.

Part I lists the titles of romances alphabetically.  Titles of romances identified by Severs are followed by their number in his Manual.  Titles of romances identified by others have no marker.  Titles of possible or doubtful romances are followed by question marks.  The dates of romances follow the primary authority.

Designations and dates of manuscripts follow the primary authority, but I have standardized designations and dates wherever possible by cross-comparisons.  I have listed all manuscripts by the most recent, commonly accepted designation known to me.  Since the evidence for dating usually permits a wide range of estimates, I have stated the range broadly enough to include what most authorities intended or would, I think, accept.  I have also quantified all ranges; thus, for example, early fifteenth century is represented as 1400-1433.  (I have standardized items in Part I only and have not cross-referenced the results with items in Parts II and III.) {88}

Printings follow STC, there revised edition wherever possible, but I include additions and revisions by others, as noted.  Entries follow the Stationers’ Register.  I have not matched entries with printings, but I have done so with adaptations because the connection is a surer one in the latter case.  In identifying adaptations, I have relied on my authorities wherever possible and supplied my own guesses only as a last resort.

Under each title, I list all items in each category chronologically, then alphabetically.  Asterisks refer to notes under titles of romances in sections at the end of the three parts.






First Available in English before 1558
By Unknown or Little-known Authors

[Alexander: see Lyfe of Alisaunder]

Amis and Amiloun (1267-1300) [112]
Manuscripts:
Advocates 19.2.1 (1330c-1340)
BM Egerton 2862 (1375-1400)
BM Harley 2386 (1500c)
Bodl 21900 (1500c)
Adaptations:
play (1597): Alexander and Lodowick (L)





?, 1510 (STC 710.5)  (Scanlon, p. 144)
de Worde, 1510 (STC 708.1)
Simmes, 1594? (STC 709)
?, 1594 (not in STC; Scanlon, p. 147)
Simmes, 1607 (STC 710)
Entries:
Howe, 17 Jul 1576 (SR,II,301)
Blount, 20 May 1608 (SR,III,378)  (play)
Adaptations:
play (1592): Shakespeare: The Comedy of Errors
play (1608): Shakespeare, Pericles

[Arthur and Arthurian romances] *

Bone Florence of Rome, Le (1367-1400) [84] *
Manuscripts:
Camb Univ Ff.2.38 (1450c-1500)
Adaptations: **

Celestina, Rastell’s (1525c, before) [?]
Printings:
Rastell, 1525c (STC 20721) (play [1527])
Islip, 1596 (STC 4910)
Entries:
Wolf, 24 Feb 1590 [1591] (SR,II,575)
Aspley, 5 Oct 1598 (SR,III,127) (play [1598])
Adaptations:
play (1527): Rastell, Calisto and Melebea
play (1580): Calistus (L?)
play (1598): Celestina {90}

Gamelyn (1350c-1370) [9] *
Manuscripts: **
BM Harley 7334 (1410c)
BM Lansdowne 851 (1410-1420)
Corpus Christi Oxf 198 (1410-1420)
Petworth 7 (1420-1430)
BM Royal 18.C.2 (1420-1450)
BM Sloane 1685 (1420-1450)
BM Egerton 2863 (1430-1450)
Bodl Laud 600 (1430-1450)
Camb Univ Ii.3.26 (1430-1450)
Lichfield Cathedral 2 (1430-1450)
Phillips 8137 (1430-1450)
BM Harley 1758 (1450-1460)
Bodl Hatton Donat 1 (1450-1460)
Camb Univ Mm.2.5 (1450-1460)
Morgan 249 (1450-1460)
Penrose (1450-1460)
Fitzwilliam McClean 181 (1450-1469)
BM Royal 17.D.15 (1450-1470)
Bodl Rawlinson Poet 149 (1450-1470)
Bodl Barlow 20 (1450-1480)
Christ Church Oxf 152 (1460-1470)
Trinity Oxf 49 (1461-1483)
Bodl Laud 739 (1470-1490)
Glasgow Hunterian U.l.l (1477)
BM Sloane 1686 (1480-1490)
Entries:
Ling and Busby, 6 Oct 1590 (SR,II,564) (story [1590])
Smethwick, 19 Nov 1607 (SR,III,365) (story [1609])
Adaptations: ***
story (1590): Lodge, Rosalynde. Euphues golden legacie (STC 16664) 
(1592) another edition (STC 16665)
(1596) another edition (STC 16666)
(1598) another edition (STC 16667)
(1604) another edition (STC 16668)
? [a ghost] (STC 16668a)
(1609): another edition (STC 16669)
(1612): another edition (STC 166170)






BM Sloane 1044 no 625 (1375c-1400)
Caius Camb 107 (1475c)
Late Couplet Version {91}
Camb Univ Ff.2.38 (1450c-1500)
Fragment
BM Additional 14409 (1325c-1350)
Printings
Pynson, 1500 (STC 12540)
de Worde, 1500c (STC 12541)
Copland, 1550? (STC 12541.5)
Copland, 1560? (STC 12542)
Cawood, 1572, before (Crane 1919, p. 39)
Entries:
Jones, 5 Jan 1591 [1592] (SR,II,601) (ballad)
Ferbrand, 23 Jun 1608 (SR, III, 382) (poem)
Adaptations:
ballad (1592): “a pleasante songe of the valiant actes of Guy of Warwicke” (L)
play  (1593): Guy Earl of Warwick  (L)  **
poem (1609): Rowlands, The famous historie of Guy earle of Warwick (STC 21378) ***

Huon of Burdeux, Bourchier’s The Boke of Duke (1530c) [61]
Printings:
de Worde, 1534c (STC 13998.5)
Purfoot, 1601 (STC 13999) *
Entries:
Purfoot, 6 Nov 1615 (SR,III,576)
Adaptations:
play (1580c): Huon of Bordeaux (L)

Lyfe of Alisaunder, The [King Alexander] (1300-1333) [64]
Manuscripts:
Advocates 19.2.1 (1330c-1340)
St Andrews Fragment 2 (w/Advocates 19.2.1) (none given)
Bodl 1414 (1400c)
Lincoln’s Inn 150 (I425,pre-1500c)
Printings: *
?, 1550? (STC 321)
Adaptations: **

Roberd of Cisyle (1367-1400) [115]
Manuscripts:
Trinity Oxf D.57 (1375c)
Bodl 3938 (1390c)
BM Additional 22283 (1400c)
BM Additional 34801 (1400-1433)
BM Harley 525 (1400-1475)
BM Harley 1701 (1425-1450)
Camb Univ Ii.4.9 (1450c)
Camb Univ Ff.2.38 (1450c-1500)
Trinity Dublin 432B (1458-1461)
Caius Camb 174 (1475-1500)
Entries:
Griffith, 22 Jul 1569-22 Jul 1570 (SR,I,400) {92}
Adaptations:
play (1452-1453): King Robert of Sicily (L)
play (1529): King Robert of Sicily (L)

Seven Sages of Rome (1300-1333) *
Manuscripts:
Advocates 19.2.1 (1330c-1340)
Bodl Rawlinson Poet 175 (1333-1367)
Camb Univ Dd.1.17 (1350-1400)
Balliol Coll Oxf 354 (1400-1433)
BM Cotton Galba E.9 (1400-1433)
Arundel 140 (1400-1500)
Camb Univ Ff.2.38 (1450c-1500)
BM Egerton 1995 (1469, before)
Asloan (1500, after)
Printings:
Pynson, 1493 (STC 21297)
de Worde, 1506? (STC 21298)
Copland, 1555c (STC 21299)
Purfoot, 1576 (STC 21299.3)
Ross, 1578 (STC 21254)
Smith, 1592 (STC 21255)
Purfoot, 1602 (STC 21299.5)
Purfoot, 1602c (STC 21299.7)
Entries:
Marsh, 10 Jul 1558-10 Jul 1559 (SR,I,95)
Purfoot, 22 Jul 1565-22 Jul 1566 (SR,I,313)
Adaptations:
play (1600): Chettle et al., The Seven Wise Masters (L)

Seige of Jerusalem, The (1390-1400); Titus and Vespasian (1375-1400) [107] * Manuscripts:
Version A: Seige of Jerusalem (alliterative)
Huntington HM 128 (1400-1425)
Bodl 1059 (1425-1450)
Lambeth 491 (1425-1450)
BM Additional 31042 (1425-l450c)
Camb Univ Mm.5.14 (1450-1475)
BM Cotton Calig A.2 (1450-1500)
BM Cotton Vespasian E.16 (1475-1500)
Version B: Titus and Vespasian (couplet)
Magdalen Camb Pepys 2014 (13907-1420)
Bodl 1414 (1400c)
BM Additional 10036 (1400-1425)
Bodl 21700 (1400-1450)
Pierpont Morgan Lib M898 (1400-1450)
Osborn (1400-1500)
BM Additional 36523 (1425-1450)
BM Additional 36983 (1442c)
Bodl 1831 (1450c)
Bodl 21652 (1450-1475) {93}
BM Harley 4733 (1475, before)
Version C: analogue
Cleveland Pub Lib W q091.92-C468 (1470c)
Printings: **
de Worde, 1510? (STC 14518)
Pynson, 1513? (STC 14517)
de Worde, 1528 (STC 14519)
Entries:
Hacket, 7 Jul 1560-8 Jul 1561 (SR,I,157)
Colwell, 22 Jul 1568-22 Jul 1569 (SR,I,380) (ballad [1568-I569a])
Allde, 22 Jul 1568-22 Jul 1569 (SR,I,388) (ballad [1568-I569b])
Carre, 15 Aug 1586 (SR,II,454) (ballad [1586])
Purfoot, 5 Jan 1597 [1598] (SR,III,100)
Allde, 8 Jun 1603 (SR,III,236) (ballad [1603])
Adaptations:
play (1545): Foxe, Titus et Gesippus
play (1546): Radcliffe, The Most Firm Friendship of Titus and Gisippus
ballad (1568-1569a): “ye horable and Wofull Dystrustion of Jerusalem”
ballad (1568-1569b): “a Reioycynge of TYTUS” (L)
play (1577): Titus and Gisippus (L)
play (1584): Legge, The Destruction of Jerusalem (L)
play (1584): Smythe, The Destruction of Jerusalem (L) ***
ballad (1586): “A new ballad of the destruccon of Jerusalem” (L)
play (1592): Titus and Vespasian (L)
ballad (1603): “A warninge or Lamentacon to London of the Dolefull Destruccon of fayre Jerusalem” (L)

Sir Eglamour of Artois (1350c) [79]
Manuscripts:
BM Egerton 2862 (1375-1400c)
Lincoln Cathedral 91 (l430-1440c)
Camb Univ Ff.2.38 (1450c-1500)
BM Cotton Calig A.2 (1450-1500)
Bodl 21835 (1564c)
BM Additional 27879 (1650c)
Printings: *
de Worde, 1500 (STC 7541)
Chepman and Myllar, 1508? (STC 7542)
Copland, 1548-1569 (STC 7543)
Walley, 1570? (STC 7544)
Entries:
Charlewood, 15 Jan 1581 [1582] (SR,II,405)
Adaptations:
play (1444, acted): Eglemour and Degrebelle (L)






Three Kings of Cologne (1400c or before)
Manuscripts:
BM Additional 36983 (1442c) *
BM Cotton Vespasian E.16 (1475-1500) **
Ashmole 59 (none given)
BM Cotton Titus A.25 (none given)
BM Harley 1704 (none given)
BM Royal 18.A.10 (none given)
Camb Univ Ee.4.2 (none given)
Camb Univ Kk.1.3 (none given)
Douce 301 (none given)
Patrick Papers 43 (none given)
Printings:
de Worde, 1496 (STC 5572)
de Worde, 1499, after Jul (STC 5573)
de Worde, 1511 (STC 5574)
de Worde, 1526 (STC 5575)
de Worde, 1530 (Horstmann, p. v)
Adaptations:
play (1499-1535): Kings of Cologne (L)
play (1503) Three Kings of Cologne (L)
play (1518) Three Kings of Cologne (L)
play (1548) Three Kings of Cologne (L)

Valentine and Orson (1502c) [103]
Printings:
de Worde, 1510c (STC 24571.3)
Copland, 1555c (STC 24571.7) (1570; Scanlon, citing O’Dell, p. 145)
Copland, 1565c (STC 24572)
Entries:
Purfoot, 8 Aug 1586 (SR,II,453)
Gosson and Hancock, 23 May 1595 (SR,II,298) (play [1595])
White, 31 Mar 1600 (SR,III,159) (play [1595])
Purfoot, 6 Nov 1615 (SR,III,576)
Adaptations: *
play (1595): Valentine and Orson (L)




[Alexander: see Lyfe of Alisaunder]

Apollonius of Tyre
* The printings and entries indicated here do not derive from the manuscript but constitute medieval or Renaissance versions of this story. {95}
** The story is also told in Gesta Romanorum, which was printed many times throughout the sixteenth century and in the early seventeenth (Scanlon, “Checklist,” p. 144), and in Gower’s Confessio Amantis.

[Arthur and Arthurian Romances]
* The following list of plays includes titles explicitly associated with the Arthurian story:
Arthur and His Knights (L) (15th)
Heywood, King Arthur’s Knights (L) (1539)
Gascoigne et al., The Lady of the Lake (1575)
Hughes et al., The  Misfortunes of Arthur (1588)
Uther Pendragon (L) (1597)
Hathaway, Arthur, King of England (L) (1598)
Tristram de Lyons (L) (1599)
Rowley, The Birth of Merlin (or the Child Hath Found His Father)  (1608)
Jonson, Prince Henry’s Barriers (The Lady of the Lake) (1610)
Baskervill, “Early Romantic Plays,” p. 477, mentions a London pageant in 1522 called The Round Table.  Moreover, any pageant, procession, or show of the Nine Worthies inevitably included Arthur as well as other protagonists of medieval romances.  Harbage lists two such shows, one before 1500, the other in 1541, but the evidence is far from complete; the dramatic tradition is probably far greater than these few titles suggest.

Bone Florence of Rome, Le
* A story from the Eustace-Constance-Florence-Griselda cluster of legends in the story of Placidas, a soldier under Trajan.  A printing (Hackett, 1566 [STC 19438]) and an entry (Hackett, 22 Jul 1565-22 Jul 1566 [SR,I,308]) are known. Two dramatic adaptations of this saint’s life (Severs, Manual, p. 120) are known: play (1500,pre): St Eustace (L); and play (1534): Placidas, alias Sir Eustace (L).  The shift in the titles reflects the blurring of distinctions between saints’ lives and romances. Gower wrote versions of the Constance and Florence legends, and Chaucer wrote a version of the Griselda legend.
** There may be a dramatic adaptation, “a knight cleped Florence” (1444, acted).

Gamelyn
* Gamelyn is closely related to the Robin Hood tradition and is commonly thought to be its prototype.  I do not list the many manuscripts, printings, entries, or adaptations of this kindred tradition, however, since it moves beyond romance into folk tale.
** Although included among about a third of the manuscripts of the Canterbury Tales, Gamelyn was not printed in the fifteenth- or sixteenth-century editions of Chaucer’s Tales or Works.  It first appeared in print in Urry’s 1721 edition.
*** Shakespeare based much of As You Like It upon Lodge’s Rosalynde. Whether, in writing the play, he consulted Gamelyn has been debated. Bullough, Narrative and Dramatic Sources, II, 143-48, rejects the argument of Charles Knight but feels compelled to acknowledge the possible influence of this romance.  Thorndike, “Relation,” pp. 59-69, presents a sensible {96} argument for a more general debt to the Robin Hood tradition; he does not mention Gamelyn.  Given Shakespeare’s habit of consulting several versions of the same story (Hunter, “Shakespeare’s Reading,” p. 60), I am inclined to think that Shakespeare recalled Gamelyn and Lodge’s Rosalynde in writing As You Like It (and recalled all three in writing King Lear).

Guy of Warwick
* The several records for this title do not fully indicate the popularity of the Guy story.  Crane, The Vogue of Guy of Warwick, provides a history of the Guy story through the Renaissance.  It is summarized in Severs, Manual, pp. 29-31. Speculum Guy exploits the appeal of the hero and turns it to homiletic purposes.  The protagonist may also be known by the cognate Guido.
** This date is conjectural; it was originally proposed by Harbage and has been generally accepted since (see Logan and Smith, Predecessors of Shakespeare, pp. 310-311, for a summary of the discussion of this date).
*** An extract of this poem, entitled Guy and Amaraunt, appears in BM Additional 27879 (Severs, Manual, p. 30).

Huon of Burdeux, Bourchier’s The Boke of Duke
* The title page of this printing claims it is “Being now the Third time imprinted, and the rude English corrected and amended” (Esdaile, List of English Tales and Prose Romances, p. 79).  Scanlon, “Checklist,” p. 149, believes that Copland is probably the printer of the intervening and much older printing thereby implied.  Dobree, English Renaissance, II, 191, reports a printing about 1570.

Lyfe of Alisaunder
* Severs, Manual, p. 105, notes six leaves printed about 1525, in the British Museum.
**The lost play Alexander and Lodowick (1597), which would seem to be related to this romance or one in this group of romances, is actually based on Amis and Amiloun.

Seven Sages of Rome
*Per Bordmann, Dobree, and French and Hale

Siege of Jerusalem, The; Titus and Vespasian
* One source of Titus and Vespasian is the History of Josephus, or Hegessipus (Severs, Manual, p. 163).  Accordingly, under adaptations, I include works entitled Titus and Gisippus and the like.
** Bennett, English Books and Readers . . . 1475-1557, p. 268, indicates a printing of “Tytus and Gesyppus” (STD 24092.1); however, no such item occurs in the STC (rev. ed.) under this heading.  I assume that this printing is the same as STC 14517.
*** Chambers, Medieval Stages, II, 113, reports that “an Oxford scholar was hired in 1584 to write a semi-religious historical drama of the Destruction of Jerusalem.”

Sir Eglamour of Artois
* Severs, Manual, p. 281, indicates an additional printing: “Camb Univ, three fragments, R bankes [or J Rastell (?)] [sic], London 1523-28”; and another copy of STC 7544 at the Hungtington Library. {97}

Sowdon of Babylon, The
* Wilson, Lost Literature, p. Ill, discusses a “possible English romance entitled Gesta Guydonis de Burgundia in patria lingua,” after the Soldan’s primary opponent.
** Harbage lists a lost play incompletely titled The Soldan and the Duke of . . . (1580).  Its performance by Derby’s Men at Court suggests its romantic nature.

Three Kings of Cologne
* This romance is here associated with Titus and Vespasian.
** This romance is here associated with Siege of Jerusalem.

Valentine and Orson





First Available in English before 1558
by Well-known Authors

Anelida and Arcite, Chaucer’s (1372-1380)
Manuscripts: *
Printings:
Caxton, 1477-1478 (STC 5090)
Adaptations:
play (1566): Edwards, I  & II Palamon and Arcite (L)
play (1594): Palamon and Arcite (L)
play (1595): Shakespeare, Midsummer Night’s Dream
play (1613): Shakespeare, Two Noble Kinsmen

Canterbury Tales, Chaucer’s (tales of Clerk, Franklin, Knight, Man of Law, Physician, Squire, Wife of Bath, and “Sir Thopas”) (1387-1400) *
Manuscripts: **
Printings:
Caxton, 1478 (STC 5082)
Caxton, 1484? (STC 5083)
Pynson, 1492? (STC 5084)
de Worde, 1498 (STC 5085)
Pynson, 1525c (Williams, p. 351)
Pynson, 1526 (STC 5086) {98}
Entries:
Rogers, 22 Jul 1565-22 Jul 1566 (SR,I,296) (ballad) ***
Colwell, 22 Jul 1565-22 Jul 1566 (SR,I,309) (play [1559])
Colwell, 22 Jul 1568-22 Jul 1569 (SR,I,385) (play [1559])
Burby, 28 Mar 1600 (SR,III,158) (play [1600])
Adaptations:
play (1546): Radcliffe, The Melibeus of Chaucer, (L)
play (1546): Radcliff, Rare Patience of Chaucer’s Griselda (L)
play (1559): Phillip, Patient and Meek Grissil
ballad (1565-1566): “the sonnge of pacyente GRESSELL vnto hyr make” (L)
play (1600): Chettle, Dekker, Haughton, Patient Grissel (Rocket, 1603, [STC 6518])
ballad (1600?): “A ballad of patient Grissell” (STC 12384)

Charles the Great, Caxton’s (1485) [37]
Printings:
Caxton, 1485 (STC 5013)
Entries:
Purfoot, 8 Aug 1586 (SR,II,453) *
Adaptations:
play (1600): Chapman?, Charlemagne, or the Distracted Emperor **

Confessio Amantis, Gower’s (tales of Apollonius, Appius and Virginia, Constance, and Florent) (1390)
Manuscripts: *
Printings:
Caxton, 1483 (STC 12142)
Berthelette, 1532 (STC 12143)
Berthelette, 1554 (STC 12144)
Entries:
Jones, 22 Jul 1567-22 Jul 1568 (SR,I,356) (play [1564]
Charlewood, 15 Jan 1581 [1582] (SR,II,405)
Roberts, 31 May 1594 (SR,11,651)
Adaptations:
play (1564): B[ower?], Appius and Virginia (Howe, 1575 [STC 1059])
play (1589): Friar Bacon and Friar Bungay
play (1592): Shakespeare, Comedy of Errors
play (1608): Shakespeare, Pericles

Destruction of Troy, Lydgate’s (1410) [189]
Manuscripts: *
Printings:
Pynson, 1513 (STC 5579)
Kingston and Sutton, 1555 (STC 5580)
Cawood, 1553 (STC 5581)
Adaptations:
play (1602): Shakespeare, Troilus and Cressida {99}

Fonre Sonnes of Aymon, Caxton’s (1489-1491) [48]
Printings:
Caxton, 1489-1491 (STC 1007) (1489; STC, Scanlon, p. 143)
de Worde, 1504 (STC 1008)
Copland?, n.d. (STC 1009) (1505; Scanlon, p. 144) *
?, 1520? (STC 1009.5) (Scanlon, p. 144)
Copland, 1554 (STC 1010)
Copland, 1554 (STC 1011)
Copland, 1554 (STC 1011.3) (Scanlon, p. 145)
Entries:
East, 12 Mar 1581 [1582] (SR,II,408)
Purfoot, 5 Feb 1598 [1599] (SR,III,137)
Wolf, 22 Feb 1598 [1599] (SR,III,139) **
Snodham, 17 Jun 1609 (SR,III,413)
Adaptations:
play (1603): Shaw?, The Four Sons of Aymon (L)

Jason, Caxton’s (1476-1478) [24]
Manuscripts:
Glasgow Hunterian 410 (1475-1525)
Printings:
Caxton, 1477 (STC 15383)
Leeu, 1492 (STC 15384)
Entries:
Kingston, 13 Mar 1603 [1604] (SR,III,253) *
Adaptations:
play  (1525): The Golden Fleece (L)

Le Morte Darthur, Malory’s (1469-1470) *
Manuscripts:
Winchester College MS 13 (1485, before)
Printings:
Caxton, 1485 (STC 801)
de Worde, 1498 (STC 802)
de Worde, 1529 (STC 803) **
Copland, 1557 (STC 804)
East, 1585? (STC 805) ***
East, 1585? (Scanlon, p. 146)
Entries:
East, 12 Mar 1581 [1582] (SR,III,408)
Snodham, 17 Jun 1609

Paris and Vienne, Caxton’s (1485) [38]
Printings:
Caxton, 1485 (STC 19206)
Leeu, 1492 (STC 19207)
de Worde, 1505c (STC 19207a) (1502; Scanlon, citing Leach, p. 144)
de Worde, 1505c (STC 19208) (Pynson, 1510; Scanlon, citing Leach, p. 144)
Entries:
Purfoot, 8 Aug 1586 (SR,II,453) {100}
Adaptations:
play (1572): Paris and Vienne (L)





Caxton and Mansion, 1475? (STC 15375) (1475-76; Hartung,III, 930: 1474; Scanlon, p. 143)
de Worde, 1502 (STC 15376)
de Worde, 1503 (STC 15377)
Copland, 1553 (STC 15378)
Creede and Simmes, 1596 [1597] (STC 15379) *
Creede, 1607 (STC 15380)
Entries: **
Simmes, 6 Apr 1601 (SR,III,182)
Adaptations:
play (1567): The Interlude of Vice (Horestes) (STC 19917) [1567])
play (1599): Chettle and Dekker, Troilus and Cressida (frag)
play (1602): Shakespeare, Troilus and Cressida

Siege of Thebes, Lydgate’s (1420-1422) [169]
Manuscripts: *
Printings: **
de Worde, 1497? (STC 17031) (cl492; Hartung.VI,2155)
Adaptations:
play (1569): Destruction of Thebes (L)

Testament of Cressid, Henryson’s (1500c)
Manuscripts: *
Bodl 29640 (1639)
St John’s Camb L.l.II (1500-1600)
Univ of Edinb Del.43 (15307-1540?)
Printings: **
Charteris, 1593 (STC 13165)
Adaptations:
play (1602): Shakespeare, Troilus and Cressida

Troilus and Criseyde, Chaucer’s (1380-1386)
Manuscripts: *
Printings:
Caxton, 1482? (STC 5094)
de Worde, 1517 (STC 5095)
Pynson, 1526? (STC 5096)
Entries:
Purfoot, 22 Jul 1565-22 Jul 1566 (SR,I,300) (ballad)
White, 23 Jun 1581 (SR,II,394) (ballad)
Roberts, 7 Feb 1602 [1603] (SR,III,226) (play [1602a])
Blount, 10 Jan 1605 [1606] (SR,III,309) (play [1602b])
Bonion and Walleys, 28 Jan 1608 [1609] (SR,III,400) {101}
Adaptations:
play (1516): Troilus and Pandar (L)
play (1547): Troilus, from Chaucer (L)
ballad (1565-1566): “the history of TROILUS Whose throtes hath Well bene tryed” (L)
ballad (1581): “A proper ballad Dialoge wise betwene TROYLUS and CRESSIDA” (L)
play (1599): Chettle, Dekker, Troilus and Cressida
play (1602a): Shakespeare, Troilus and Cressida




Godfray, 1532 (STC 5068) (Thynne, ed.)
Bonham, 1542 (STC 5069)
Reynes, ?, (STC 5070)
Bonham, 1545? (STC 5071)
Kele, ?, (STC 5072)
Petit, ?, (STC 5073)
Toy, ?, (STC 5074)
Kingston, 1561 (STC 5075) (Stowe, ed.)
Kingston, 1561 (STC 5076)
Islip, 1598 (STC 5077) (Speght, ed.)
Islip, 1598 (STC 5078)
Islip, 1598 (STC 5079)
Islip, 1602 (STC 5080)
Bishop, ?, (STC 5081)
Entries:
Jeffes, 6 Oct 1592 (SR,II,621)
Islip, 20 Dec 1594 (SR,II,667)




Anelida and Arcite, Chaucer’s
*The 12 manuscripts of this work are listed in Robinson, Geoffrey Chaucer, p.901.

Canterbury Tales, Chaucer’s
* The adaptations of Chaucer’s various works probably derive from the several printings of his collected works after 1532.  I have listed them with the particular works in order to indicate their appeal or lack thereof.  Printings and entries for sixteenth- and early seventeenth- century editions of his works are listed under, “Works, Chaucer’s.” {102}
** The 83 (or 84) manuscripts of this work are listed in Robinson, Geoffrey Chaucer, pp. 886-87.
*** There is an entry to Greffeth, 22 Jul 1565-22 Jul 1566 (SR,I,301), for “ij ballettes to the Tune of pacyente GRESSELL.” I doubt that these ballads retell the story.

Charles the Great, Caxton’s
* This entry refers to “the xij pairs [i.e. peers][sic] of Ffraunce” as an “old book” and includes Paris and Vienne, also printed by Caxton.
** Presentations of Charlemagne would have been part of any procession or show of the Nine Worthies.

Confessio Amantis, Gower’s
*The 40 manuscripts of this work are listed in Macaulay, English Works, pp. cxxxviii-clxvii.

Destruction of Troy, Lydgate’s
*The 23 manuscripts of this work are listed in Hartung, Manual,VI, 2168.

Foure Sonnes of Aymon, Caxton’s
* If Scanlon’s date is accepted, Copland cannot be the printer.
** This entry refers to “the Last part of the ffoure sonns of AYMON.”  I suspect this part to be a sequel created to exploit the interest in the story and not really a part of the romance.

Jason, Caxton’s
* This entry, which does not appear in the revised STC, refers to “The golden ffleece.”

Le Morte Darthur, Malory’s
* Few Arthurian romances found their way into print, fewer onto the stage.  Caxton’s printing of Malory’s story likely precluded their wider publication.  Two published romances not apparently traceable to Malory’s rendition of the Arthurian story are a story of Merlin (STC 17841) and another of King Arthur translated by Richard Robinson (STC 800).  Dramatic adaptations of Arthurian material are noted under specific headings in Part I; however, for adaptations after 1485, the source material is probably Malory by way, ultimately, of Caxton.
** This edition and its subsequent reprints in the sixteenth century represent the version most likely to have been known to Shakespeare.  The point is an important one: de Worde’s 1529 version stands in relation to Caxton’s (and de Worde’s reprinting of it in 1498) roughly as Caxton’s stands in relation to Malory’s ms.  In fact, de Worde’s 1529 version is perhaps more extensively modified since it modernizes the vocabulary (Benson, “Sir Thomas Malory’s Le Morte Dathur,” pp. 87-88).
*** Two prose romances which link themselves to Arthur but involve no Arthurian narrative material are Richard Johnson’s Tom a Lincoln (STC 14684) and Christopher Middleton’s Chinon of England (STC 17866).  (See Part III for these works.)

Recuyall of the Histories of Troy, Caxton’s {103}
* This printing is Fiston’s revision of Caxton’s text.
** See the note for Part 1:6. LEGENDS OF TROY, for the mistaken association of an entry to Orwin dated 23 Jun 1591). Simmes’ part in the 1596 [1597] printing--his part was printed in or at least dated 1597--would account for the entry in 1601.

Siege of Thebes, Lydgate’s
* The 30 manuscripts of this work are listed in Hartung, Manual, VI, 2155.
** This work was printed in every printing of Chaucer’s works from 1561 throughout the period (Hammond, Manual, p. 456; Miskimin, Renaissance Chaucer, pp. 248, 250).

Testament of Cressid, Henryson’s
* Dobree, English Literature, I, 454, reports that the title appears in the index of the Asloan MS, but the text itself is lost.
** This work was published in every printing of Chaucer’s Works from 1532 throughout the period as the fifth part of his Troilus and Criseyde (Dobree, English Literature, I, 454; Hammond, Manual, p. 457; (Hartung, Manual, IV, 1146; Miskimin, Renaissance Chaucer, pp. 157, 208, 252).

Troilus and Criseyde, Chaucer’s





First Available in English after 1557

Chinon of England (Christopher Middleton)
Printings:
Danter, 1597 (STC 17866)
Entries:
Gosson and Danter, 20 Jan 1595 [1567] (SR,III, 57)
Adaptations:
play (1596): Chinon of England

Dick Bowyer > Trial of Chivalry

Godfrey of Bologne (Torquato Tasso) 
Printings:
(trans. R. C[arew])
Windet, 1594 (STC 23697) {104}
Windet, ? (STC 23697a)
(trans. E. Fairefax)
Hatfield, 1600 (STC 23698)
Entries:
Danter, 8 Dec 1592 (SR,II,623) (ballad)
Hunt, 26 Jan 1593 [1594] (SR,H,643) (Carew)
Danter, 19 Jun 1594 (SR,II,654) (play [1594a])
Lownes and Jaggard, 22 Nov 1599 (SR,III,151) (Fairefax)
Browne, 5 Jan 1609 [1610] (SR,III,426)
Adaptations:
ballad (1592): “the honors achi[e]ved in Ffraunce and Spaine by iiijor prentices of London” (L)
play (1594): Tasso’s Melancholy (L)
play (1594a): “GODFREY of Bulloigne with the Conquest of Jerusalem” (L) *
play (1594): II Godfrey of Boulogne (L)
play (1599): Jerusalem (L)
play (1600): The Four Prentices of London

Orlando Furioso (Ludovico Ariosto)
Printings:
(tale of Ariodanto and Jeneura; trans. Peter Beverly)
East, 1566?  (STC 1985) (trans. John Harington)
Field, 1591 (STC 746) (two tales, trans. R. T[ofte])
Simmes, 1597 (STC 749)
Entries:
Wykes, 22 Jul 1565-22 Jul 1566 (SR,I,312) (tale)
Field, 26 Feb 1590 [1591] (SR,II,576) (Harington)
Gosson, 16 Dec 1591 (SR,II,600) (anon play [1591])
Wolf, 18 Apr 1592 (SR,II,609) (?) *
Wolf, 29 Apr 1592 (SR,II,610) (?)
Charlewood, 26 Jun 1592 (SR,II,6l4; three books)[in English?$
Danter, 7 Dec 1593 (SR,II,641) (Greene’s play)
Burby, 28 May 1594 (SR,II,650) (Greene’s play)
Welby, 16 Oct 1609 (SR,III,421) (Greene’s play)
Adaptations:
play (1583): Ariodate and Genevora (L) (tale?)
play (1589): Kempe, Rowland (Rowland and the Sexton) (L)
play (1590): Rowland’s Grandson
play (1591): II Rowland and the Sexton (L) (not in Harbage)
play (1591): Greene, Orlando Furioso (STC 12265 [1594]; STC 12266 [1599])
play (1598): Shakespeare, Much Ado about Nothing
play (1599): Brandimer (L)
play (1604) Shakespeare, Othello ** {105}

Tom a Lincoln (Richard Johnson)
Entries:
White, 24 Dec 1599 (SR,III,153) (Part I) *
White, 20 Oct 1607 (SR.III362) (Part II)
Adaptations:
play (1611): Heywood?, Tom a Lincoln **

Trial of Chivalry, The Life of Dick Bowyer
Printings:
Stafford, 1605 (STC 24935a)
Stafford, ?, (STC 24935b) *
Entries:
Butter, 4 Dec 1604 (SR,III,277)
Adaptations:





* The entry describes this item as the first part of the story; no trace of a second part exists.

Godfrey of Bologne
* This and the next three plays are all presumed to be related to one another.  But their relationships are unclear.

Orlando Furioso
* This and the following entry are the first and second parts entitled ”Rowland’s Godson Moralized,” no trace of which survives.
** For an argument identifying this romance as a source of Othello, see Hays, “Shakespeare’s Use of Medieval Romance Elements,” pp. 297-303.

Tom a Lincoln
* This entry is unique in character; it requires the “consent of the former wardens” (emphasis added).  For an initial but imperfect discussion, now being revised, of some implications, see Hays, “Shakespeare’s Use of Medieval Romance Elements,” pp. 287-97.
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